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Colin Firth
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Robert Pattinson & Resse Witherspoon
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Emma Watson
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Daniel Radcliffe

TAY— e Ry ¥ — S Y —XETHRIE - A D EBIAA—VORICHBL TOEY =T A - FF7Y 74 THLEBIALES - 5 T - KISLBBOM TN HELFHRTEN - KL AT
BB L L TORNDEEENTT - ") —  BRICDOVWTEEZ />y Ea—-

» FsEfiE

»EEE




Daniel Craig
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Benedict Cumberbatch
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Keira Knightley
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Emma Thompson & Tom Hanks
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Dan Stevens, Hugh Bonneville & Joanne Froggatt
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Martin Freeman & Ian McKellen
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How do British actors speak?

Text by Tominaga Yuki
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Text by Matsuoka Noboru
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Colin Firth

“It was like doing live theatre in a way.”
"HEERT BISTEDEREILL I kAR,

Supervising Editor's Comment

HETEHELC 20HELTH > T~ Eia Ap%ET « BRI ARP* /2 o 2 AL ~ BOAL4OMICAS - ETET LK
LOaFEL T GRL THERNIZSWLDOITTIEAWL) &~ Z0RA -

TEmnfed ~ FHREDLILFKEBF L DPT ] [0 EOZERENRMED L DIL4 S croyaliy "a—Fv, ~

inspiring ~ triuph/t ~ " A Y AN—=L Yy~ TFaT =27 LREIZZ 5 -
s Received Pronunciation (755058 ) © A ¥ 1) ADEBERFE -

20104114 8H
—2—3—7 (FAVA)
i

POEL

7% DA T b

anNy-77—RA

Colin Firth

196049H10H ~ A ¥ 1) 2 ~ "> 7> 4 —JE £ - BBCOTVRE I = Pt Ry (95) OMry —> —RT—BARIC - ELHHEEL P77 )Py b - Ya—>ZADHE, (2001) ~ F57 - 775271 —,
('03) ~ "HBRROHHIHDOIL, (03) ~ TEZ ARy, (15) HE- Xy ARy, (09) TTAT I -HEESEEC /I A—bEh - TEEEOAE—F, ('10) THEEICH -



Isolation
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Reporter: In ®The King's Speech, you play the role of ®Prince Albert — a person “depicted as having problems with friendships
and someone who “was isolated from people in general. As a well-known actor, I wonder if you too “suffer some of that

isolation as a result of your “fame.

Colin Firth: I th—you're, you're ®bang-on. [ mean, it's funny to say about a story about a member of the “royal family, when
none of us are a member of the royal family or can “possibly know what that's like. Um, most of us ®*were not around in 1937,
and, you know, most of us in this room. You know, there are “all these things, you could say, “Oh, how can it possibly be
“universal?”

Um, but I think what it's done is to, it's "taken issues that “apply to absolutely everybody and it's used this “convention to
*heighten those things. Isolation is universal. I mean, it doesn't matter how close you are to your family, er, how many good
friends you have, how perfect your marriage is and — you know, most people are not “ticking all those boxes — um, there's
some level on which it's, you can't be reached. [ mean, we can't get inside each other's ®minds and hearts and souls. You just can't
do that, you try.

This is taking that reality, that truth and *making a very extreme case out of it. Um, what you've done is, if communication's
imperfect, let's show a man for whom it's ®traumatic. If men protect themselves behind certain “reserves, against “intimacy, then
let's take a man who not only does that, he is, er, protected by high walls, um, er, “titles, ®protocols, you know, and make “the
therapist work through all those things. You could almost look at them as sort of ®metaphors for barriers we all °put up, you

know.

translation P



Secondary Information
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Reporter: Could you speak a little about your approach to “bringing this character to life, since it's based on a factual person?

Firth: Well, “as I said, you can't know. If I were playing a cab driver, I'd probably wanna “hang around with a cab driver, and
maybe drive a cab, and just see what it's like. And, you know, if I was playing an astronaut, I'd try to meet one. Um, but you
don't *get to meet kings and hang around with them. And so you, everything has to be—your information is secondary. You
might meet someone who knows that person.®As I said, you can look at what happens when people are around ®Prince Charles
and think, “Wow, that's what the world looks like to *you.” People, er, look like, you know, you never meet a person who's
relaxed and “gives you a pat on the back and says, ““What's up?” you know. It's, er, that's no, no one does that. So you try to
accumulate that kind of information.

Um, there are a lot of letters. There are a lot of people who have been close to the royal family in “one “capacity or another,
and we did speak to people in, in that position. And, you just, in the end you, you read and you listen and then you just use your

imagination.
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Muscle Memory
[ Treckot ]
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Reporter: Were you able to “shed the “stammer ®at the end of the day and speak “a hundred per cent like yourself?

Firth: Well, no, I “got a bit confused in my own “speech patterns. Er, you know, that's, I mean, that's not “somewhere, I think, I
mean, ['m a little worried when I tell people this, like, it's not that . . . there's a bit of a “cult of actors telling you how deeply
“immersed they were in their roles so much that it, you know, it ®cost them this or they—I mean, it's not just that, you've “muscle
memory. If you do an exercise often enough, you know, your body will train itself to do that exercise. You know, you, if you
®shoot enough baskets, you'll probably get one, you know. If you train yourself to “interfere with your s—rhythm of speech,
something in your brain remembers that and follows it. Now, if you're going around trying to “promote ®Single Man at the time,
it sometimes “comes to “haunt you, you know, and it did.

Um, that's not a stammer, it's just my mind ®playing tricks on me. You know, a real stammer apparently, and I really don't
know to what extent anyone thinks they've “got to the bottom of this, but I spoke to the head of ®the British Stammering
Association a couple of weeks ago, and, er, as far as he's concerned, I mean, he told me that the research shows now that there's
a strong “neurological ®*component. This is not a psychological problem. There's something happening in the brain that's physical.

And, er, I said, “Well, does that mean that ®Logue's “on the wrong track trying to “get to this through psych—a
psychological process?” And he said, “Well, no, because the therapy helps you come to an “accommodation with the problem.”
You learn not to be “crushed by it, not to be “disabled by it. You can find a way forward.

There are wonderful, great actors who've fought stammering. ®James Earl Jones, and there are ®quite a few more. There,
there are a great, there's a large number we could “name. Um, and, and politicians. ®Churchill had speech difficulties, as he said. I
mean, he's got really, really severe ones, as he said in, in the f—he mentions in the film. Um, not to mention writers, you know,
®Lewis Carroll, ® Somerset Maugham.

Um, if you've ®lost the use of your legs or you've lost your legs, you know, the people who, that give us the “inspiring and
"heroic stories are the people who "triumph over it, not by getting their legs back but by living their life in a way that, you know,

*makes a virtue of their, what they've got and that, that's why we get so *moved by those stories.
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Decisive Moments
B
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Reporter: The therapy “session scenes are great. How did you go about filming them?

Firth: We took them at “long stretches. My first scene was the first scene with Logue and it was an amazing, kind of, “baptism of
fire, really, because I'd, hadn't really tried it out. I mean, we'd had three “intense weeks of rehearsal where we were sitting there —
°Geoffrey, ®Tom Hooper, er, ®David Seidler and myself — “honing that script. Really, really, really ®challenging every “beat and
seeing what could be got out of it to its ®*maximum and what, you know, or where the “humour was to be "highlighted and,
w—you know.

But I couldn't sit in a, kind of, in my own clothes in a hotel room with a script in my hand really trying to go there. And, um,
you know, and I, it's, that's, film doesn't really "allow for that kind of rehearsal in my experience. So, it wasn't until Tom put a
camera on me in that room that I thought, you know, I felt, “I'm ®on. *This is it now.”

And this is a very interesting thing he did; he just decided he was gonna “make a huge commitment. He didn't—you would
normally, I think, probably start with a *master shot and, you know, you've “established everything and then we're gonna start to
“refine things. He didn't; he started with a ®mid-shot, uh, just a single of me, and played an entire 10-minute scene. And it's
interesting, Tom will tell you. He said it, it's interesting, you, he ®committed to his “cinematic style ®then and there. Because he
had “kept his options open up to that point. “Maybe it's gonna be that kind of film. Am I gonna do that? Am I definitely gonna do
that?”

translation P



Falling off a Log

s

Firth: But at the end of that day, he thought, er, that's 10 per cent of the movie we just did. He said that at the end of that day. It's
very rare you get a scene long enough to say, “We've just shot, we've still got 10 weeks to go and we just shot 10 per cent of this
movie.” And then you can't break the convention then. You, can't suddenly do, you know, decide actually, “No, I'm gonna do
"soft focus and dark "lighting,” and you know. *That was it.

And in a way it was the same with me. I “laid a character down, and it was wonderful to have that much of a “*run at it. It
was like doing live “theatre in a way. And to have Geoffrey Rush, and have his energy and his humour to “bounce off gave me
so much “for nothing. [ mean, I just think, um, basically what seemed to be an “immense mountain to climb felt incredibly easy
just because I was “in the hands not only of a director like that but, er, I had an actor who just, basically, I felt, you know,

®energised me in every way [ needed. So I just got it for nothing. I just, like “falling off a log.

translation P
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Narrated by Emma Howard
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From a Novel to a Film
(I Treckos |
FHsEfEs  EEE

Reporter: What did you like about the book ®Water for Elephants, that made you think it would be a good movie to *be

involved in?

Robert Pattinson: Um, ha, I think I've just always had a bit of an “affinity for that “era. And I, kind of, I always wanted to “do a
movie around that time. Um, and I think it was just very ®solid, how she created the world there. So, I think I was just, I just

wanted to, kind of, ®be a part of it.
Reporter: Was it the same for you, Reese?

Reese Witherspoon: Er, well, I like the structure of the book. I like how it, sort of, was “bookended with this man's rem—well,
sort of, ®all through the, the book, this man's “remembrance of his life and his life experiences. And I think, er, that's one of my
favourite parts of the movie, too, ®Hal Holbrook's part of the movie, where he's kind of, um, "reminiscing, and I thought that was

great.

Reporter: Speaking of the movie, Reese, | wonder if you could tell us what it was like working with the director, ®Francis

Lawrence.

Witherspoon: Er, well, I was very excited to work with Francis. | was a big fan of ®/ Am Legend. And, um, 1, er, I just thought
he brought a lot of *humanity to that, that film and, ha-ha. Um, and, er, I, y'’know, we had a lot of, um, conversations about, you
know, research that he had done. He was a very “extensive . . . And also, I think it's a big “undertaking, taking a very popular
novel and having to, I mean, film is a very “visual ®medium and having to tell a story with, um, you know, scenes that have no
words, you know, and, um, I think he did an “incredible job of that. Some of my favourite scenes in the f—film are, er, ones
where we don't speak at all. We're just sort of seeing each other “from a distance and, er, I think he told the story beautifully in

that ®capacity and really chose those moments well.

Reporter: ®Rob, in the movie, your character “occasionally tells lies to get what he wants. Is that something you ever do in real

life?

Pattinson: Oh yeah, "all the time. I have, like, I don't know if there's the same thing in England, I mean in America, but there's a
thing called the ®spotlight form in England where you have all these things, like, your talents and your accents and everything,
and you just "tick these boxes saying, like, what *you're capable of as an actor. I just tick everything. I can do any accent in the
world, I can do . . . "literally any “technical skill, I can do it. Like, anything. And it's been, it's still like that, I think. Like, yeah, I

can do, er, “Lithuanian accents “fluently, ha-ha.
Reporter: Rob, can you remember when you decided that you wanted to become an actor?

Pattinson: Um, ha, I don't know, I mean, I guess I had an experience when, when I was, I did ®a Harry Potter film years ago and
it was just when I was just starting to kind of realize that I wanted to be an actor, even though I'd already finished three movies
by that point. Um, but, er, | remember being in Tokyo and “looking out the window and kind of had the, sort of, Tokyo “skyline
made, er, | just, sort of, realized that I could “reflect on what had happened in my life and, er, I was kind of, er, “in awe of what

“road I'd taken, kind of, “by accident.

translation P



Working with Elephants
[ Treckoo |
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Reporter: “Maybe you ticked the box saying you could work with elephants! But was it “scary to work with such "huge

animals? Were you able to enjoy working with them?

Pattinson: I don't think I was scared at all. I kind of; er, I like, there was only one moment, I think, when, we were, when we
first saw the whole *pack of eleph—the “herd together. And Gary, ®Tai's “trainer, said, “Sit!” like, literally as if you were talking
to a dog. And it, and it sat down, like, in exactly the same way a dog would. And just seeing, like, I mean, it, it's totally
“incomprehensible when you see it. And I, kind of, I ®basically decided to do the movie at that point. I hadn't read the ®script or
anything but, like, um, yeah, there was, er, it was very powerful just thinking that you can have a relationship with these huge

“beasts.
Reporter: How about you, Reese? Do you like animals, too?
Witherspoon: I like animals, yeah, but this was, you know, a ®completely “unique experience.

Reporter: Rob, when you're working with an elephant, I suppose it must be important to “form a good relationship with it. Did

you "manage that?

Pattinson: I think I had a relationship with the elephant that was kind of based *purely on candy. I ®strategically “placed “mints.
Like, um, like, you know, you, like, ®suck a "peppermint for a bit and then ®stick it onto your body. Like, it had in my ®armpits,
like, covering my ®entire ®chest all the time and then not tell anyone. So “every single time the elephant would be ®constantly

122

“sniffing me, I'd be like, “1 don't know. “He just, she just really likes me! It's ®crazy!” Like, um, but, er, yeah, it was kind of an, I

think she was just sniffing around for, er, for “treats.
Reporter: [ imagine there must've been a lot of elephant “dung around too.

Pattinson: Um, ®working with ®poop is, er, I don't mind that at all. I have, like, a "natural "propensity to work with, er, yeah, to
work on big “piles of poop. Er, ha-ha, er, “I'm very familiar with it. Um, no, it's, yeah, I don't know why I wasn't *grossed out by
it at all. There's something about, like, because the environment was so, um, everything *felt so ®authentic all the time, I kind of,
you kind of just accept it as a, as a, ha-ha, as just part of the world. There was no, there, there was, like, ®the scene where we
were in that “train car with, like, 10 million flies, I, on any other movie I think I would be like, “Ahh! One ®take!” Like, and I

was just, like, perfectly happy to just, like, made a little ®mound, and sat down and ate my lunch.

translation P



Recreating the Authentic
1o,
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Reporter: The film is “set in the 1930s. So what things were important in *helping you forget the modern world, to “put yourself

back in “the first half of the 20th century?

Pattinson: There was a, kind of, “comprehensive creation of the world. I mean, it was, I've never worked on anything that —
where the train, there was an “embankment with the train “track on the top, and all the ®trailers were on one side, and then there
was the circus world on the other. And you, kind of, once you walked over the tracks it was, [ mean, there'd be a, a camera,
“pretty much, that was the only thing from the 21st century. And, er, I mean, literally you could stand on the tracks and look, and
"look over everything. And, you're, you're in the 30s, the, you're “out in the middle of the *desert in ®Fillmore and there's nothing
else around. There was a, an "orchard, like, like, [ mean, you're in the 30s.

And ®Jack Fisk, the “production designer, he, er, I mean, he was using, like, authentic ®*pegs and stuff to, to, like, I mean,
like, ®every single thing, like, to the, the ropes, everything which built the world, it was all totally real. Authentic ®period
®underpants do actually help ®as well. I'd actually, wore them every single day. Almost everything was real, I mean, the, every
®pair of jeans, everything like that, I mean, it was all from the 20s and 30s. It's crazy.

wanslation P

Coordinated by Jordan Riefe
Narrated by Deidre Merrell Ikeda
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Into the Unknown
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Reporter: Can you tell us about your last scene as ®Hermione? What were you “filming?

Emma Watson: The last “shot we did was this, kind of, strange moment where we “dive into the “fireplace in ®the Ministry of
Magic. It was actually for ®Part 1, not Part 2. And so ®Dan, ®Rupert and I, “one by one, jumped onto these ®blue safety mats,
basically. And that was the shot. That was it.

And it seemed like, kind of, a strange one to “go out on, but actually, ®David ®made the point that we were, like, “leaping
into the "unknown. It was, kind of, like a perfect "metaphor for, you know, what we ®*were all about to go into. It's so funny, I

can't tell you how I felt when we were “shooting it. [ think that I was, sort of, *numb, but, er, yeah, that was it.
Reporter: “Now that the series has ended, which is your favourite?

Watson: So, [ mean, the last two — Part 1 and Part 2 — for me, um, really “stand apart from all of the rest. There's so much. The
quality is "amazing and the role, and the depth, and the, I guess, how much darker “they get really gave me a chance to ®stretch
myself as an actress and really feel like [ was an actress, and like [ was acting. Because actually, for the first “(however many years
I didn't really feel ®as though I was doing much acting at all. So, yeah, it's nice. I feel like I can say I'm an actress and really

“believe in that.
Reporter: It must have been quite “emotional for you, when you were filming the last film, knowing that it was the final one.

Watson: It's so funny. ®°In a way, [ mean, this film ®obviously was “incredibly ®challenging for me. It really “pushed me as an
actress, but at the same time [ was able to use a lot of my own "genuine emotion that I felt about loss and all of it “coming to an
end. And I was able to bring how I was feeling to the role.

So, a, kind of, perfect example of that was the scene where we stand on the bridge after ®the battle and, you know, before
we “flash forward. And, um, [ remember just really feeling exactly how, I guess, Hermione would be feeling, which was, kind of,
“Wow, this is all coming to an end. Look at everything that we've “achieved.

The set was actually built, er, “looking out over ®Leavesden Studios, which was where I grew up, “essentially, and spent the

last 12 years. So, yeah, not much acting required really. It was all just sort of, it was all there for me.

translation P



Hermione & Me
D
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Reporter: It's interesting to hear you say that you felt exactly how Hermione would have felt. Are there any “character traits that

you “share with Hermione?

Watson: Character traits — not so much now. But, you know, I guess an “earnestness, and “eager to “please, um, and do the right
thing, and “terrified of “ever ®getting into trouble. I'm very “heady in the same way that she is — kind of "constantly, you know,
thinking “three, four moves ahead.

I *try and “intellectualise a lot when, er, which she does “as well, obviously. She's very *determined; I am as well. I like to
think that I'm very ®loyal in the same way that she is. I'm a bit of a "feminist in the same way that she is — I ®will ®*speak my
mind, in the same way that she does. It's hard to say really. I feel as though so much of me went into her, and so much of her

went into me, [ can't really ®differentiate too much anymore. It's all a bit of a ®blur. But, um, those are a few.
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Growing Up in Public
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Reporter: So, can you say how you feel you've changed over ®the past 10 years?

Watson: Yeah, um, it's hard to say because obviously when you go from the ages of 9 to 21, there are so many changes that are
“inevitable that, that's just part of, like, growing up. So it's hard to say what isn't just, sort of, like that, sort of, ®natural process,
and then what else has happened.

But I went from, you know, being a 9-year-old girl, schoolgirl to, um, having a job. And I've learnt how to be an actress,
and how films are made, and how to do interviews, and — “hopefully. And, er, I guess I always have quite a strong “sense of
who I am, but it's nice “coming through this and feeling like I, I've still ®managed to “maintain my own sense of ®identity, “away

from something that “potentially could've "overwhelmed.
Reporter: How hard has it been to “deal with the “celebrity?

Watson: It became easier to *handle once I accepted it — once I, sort of, *came to terms with it, ®definitely. And I feel fortunate
in that I've never known; I've never really known what it's like to have total freedom and "anonymity. It's not as though I had it
and then ®all of a sudden it got “taken away from me. It, sort of, was something that I grew up knowing and was some, a

®process that happened gradually. I've never known anything else so, in a way, | guess that's a “blessing.
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Scary But Exciting
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Reporter: What's next for you?

Watson: What's next for me? I'm going to travel this summer, er, which I'm really excited about. One of the nicest, [ mean, it's
obviously “scary — change is always scary — but I feel really excited. I feel like I'm opening, entering a new “chapter, like [ “get a
fresh start, and there's something really exciting about that. So, travelling this summer. I'm ®going back to school in the fall. I've
got two years left until I “complete my degree.

I have just made a film called, ®The Perks of Being a Wallflower, which was just the most “incredible experience. I had the
best six weeks. And so I'm very excited about that movie. And that really, having had an experience like that outside of ®Harry
Potter was what really “convinced me that acting really was what I should be doing and, um, that I was good at it, and that it was,
“I dunno. It just, er, it really ®solidified that for me.

And I guess just now reading, reading, reading and trying to find the next thing that really “speaks to me and that I really
“care about. And, er, finding great directors, hopefully, who will keep teaching me, and so I can keep learning. And, but I'm
excited about the idea of being an actress now, "in a way that [ *wasn't so sure of, I think, when I was younger.

wanslation P

Coordinated by Jordan Riefe
Narrated by Emma Howard
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Flirting and Falling
[ Treck17]
FsBfEs BB

Reporter: Can you talk about establishing the *rapport you had with your “co-star, ®Zoe Kazan?

Daniel Radcliffe: The first film that ®Michael Dowse, our director, asked me to watch when we knew we'd be doing ®the movie
together was the ®Frank Capra movie ®/t Happened One Night, and, which is an amazing movie “in and of itself. I think it, um,
won best picture in, like, ©1937. And it, it's a “brilliant, brilliant film.

One of the things that's amazing about it is how modern it feels. And the reason for that is the main couple in it, the way they
“flirt and the way they, sort of, fall in love, is by, kind of, as we would say in England, ®taking the piss out of each other and
“jokey, kind of, ®insults, and that kind of thing. There's something very real about that, I feel. Those relationships that are
founded on, kind of, “bantering back and forth. That's what we tried to “capture with our relationship in the film. I felt that that

was a very interesting way to watch a relationship take shape.

Reporter: “Through the course of the movie, the relationship does take shape and these two "come together in a romantic way,

despite the fact that she has a boyfriend.

Radcliffe: Yeah, I mean, absolutely, this film is about characters who are living in a, kind of, “moral ®grey area that none, neither
of them are particularly comfortable with. For instance, there's a moment when we get out of the car and we're talking to each
other and Zoe says, you know, she's said to me, “You “scrub up really well, ®Wallace.” And I say “Yeah, you too.” And I just go
to, sort of, touch her on the arm, and it's that “awkward moment of, like, “If my hand ®lingers too long, will she “read too far into
it? Will she know how I feel about her?”

And it's when all those tiny moments of “physicality and body language “take on this “heightened significance because of
how “intensely they “feel for each other. So, yeah, it was fun to, sort of, use that stuff and *dance around each other in the

movie.

translation P



Love and Friendship

FsBfRRL  EEE

Reporter: Would you tell us a little bit more about your character, Wallace?

Radcliffe: Wallace is a medical school *dropout who has *had his heart broken by his ex-girlfriend, who ®cheated on him and
really, sort of, left him in ®quite a sorry state. And he's, sort of, "been left with a bad taste in his mouth because of that. And so
he, he's really “gone off the idea of love. The first thing you see him doing is ®placing fridge magnets on a fridge saying “love is
stupid.” And then, moments later, he meets this girl called ®Chantry and begins, obviously, to fall in love with her.

And then, after finding out that she has a boyfriend, he just says to himself, “This person makes me incredibly happy. I don't
wanna give up being her friend and knowing her. So I'll just *suppress all my feelings of love for her and try and be her best
“mate.” The film is about them, sort of, navigating the increasingly complicated “waters of friendship when you're also in love

with each other.
Reporter: So, this friendship becomes romantic, but do you think men and women who are friends can remain friends?

Radcliffe: “Yes” is the answer, I think. I think there's also, I'll ®qualify it slightly by saying if you are romantically attracted to
somebody that you're friends with, then maybe “at some point that is gonna become an issue and you're gonna have to have a
conversation about that.

I do think there are hundreds and thousands of “platonic relationships all over the world, um, that will remain platonic. But
there are also a few friendships that do. Like my ®mum and dad. They were friends for a couple of years before they started
“going out, and now they've been married for 30 years. So, it is also a place, you know, that's kind of a natural foundation for a

lot of relationships to start on.

translation P



Emotional Power

s

Reporter: We haven't seen you in a movie like this before, where you fall in love.

Radcliffe: No, I mean, that was the first time [ “got to do that. The romantic element of this film was obviously one that I *was
really keen on. I've always wanted to do a comedy, but the fact that the romance in this film seemed so ®genuine and “authentic
and sweet, like, really, really sweet, I really liked that. I liked the fact that this is a film that makes you laugh “the whole way
through but also has some kind of emotional power at the end as well. I think that's really important.

I feel like this film has that kind of emotional impact that you'll hopefully, sort of, take it with you out of the theatre and
“stick with you and hopefully maybe re-watch one day. But [ ®*definitely, I think one of the things I liked about it “is was that it

wasn't just an hour and half of people “exchanging jokes, like, it actually “led to something important.

translation P



A Thirst for Diversity

s

Reporter: You started so young in this business. Is that a good thing or a bad thing?

Radcliffe: I am incredibly “grateful that I was, sort of, “plonked in the middle of the film industry when I was 10, 11 years old. It
gave me a ®sense of community; it gave me a sense of belonging and a sense of what [ wanted to do with the rest of my life.

And also, the thing that I find constantly just “inspirational about film and working on "sets is that it is the greatest number
of different “disciplines coming together to make one thing happen. You don't find that in many other places, from makeup to
“catering, to photography, to lighting, to anything you “care to "name, it all *goes into making a film. And all those people work
together to bring, to make one thing. And that's still, to me, just amazing. I hope that I get better on both sides of it — the acting

side and also the technical side. I hope I improve that every time I *go or step off set.
Reporter: How do you approach the acting side? Are you a *“method actor?

Radcliffe: I approach every character in “more or less the same way — just “figuring out what they want out of the story “as a
whole, and then, what do they want out of each scene, and then what are they trying to achieve with every “line they say. And I
find if you “break down characters all in that wayj, it, that's the way ['ve found of working, anyway.

There's not a huge amount of changing what [ do between ®genre, or I mainly, sort of, “stick to that method every time. But
I've, I've just been very lucky, I think, and very grateful to people who've given me the opportunities to show this amount of
range and this amount of, sort of, “diversity in the things I'm doing. All the actors that I "look up to are people who have really
diverse, interesting *bodies of work behind them. And I, that's the way I have the most fun doing my job, is by not repeating

myself and always trying something new.

translation P



Ten Years I Loved

FsBfRRL  EEE

Reporter: Finally, we've come all this way, and we still haven't mentioned the H-word! *Are you sick of answering ®Harry

Potter questions?

Radcliffe: I really don't hate those questions. There's an assumption that [ must hate talking about Harry Potter, but I really don't.
It was 10 years of my life and 10 years that [ loved. So it's never gonna be, like, a ®sore point for me to have that “brought up.
Yeah, I've been, again, very lucky with the fans of those movies that have followed me on to, you know, things “onstage,
®some very challenging plays, and ®one very, very fun musical. I've been very lucky to have the support of that fan base follow
me through my career and hopefully will continue to, ‘cause they're amazingly, like, just “loyal. And also the, “the thing about the
Harry Potter fans is that they are, “on the whole, they're incredibly ®smart and “open-minded. Those are the "values that the book,

sort of, taught people and I think, as a result of that, the fans are good people. I'm lucky to have them as fans.

translation P

Coordinated by Jordan Riefe
Narrated by Rumiko Varnes
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A Character of Contradictions
[ rracios |
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Reporter: How did you prepare, “emotionally, to play ®James Bond ®for the third time?

Daniel Craig: It's a very long process. It's been two years I've been working on this film now. And, er, we “sit down and we
“throw as many talented people into a space, and you “shake them around a bit and they ®come up with ideas and I come up with
a few ideas and, and ®hopefully that's, sort of, enough to make the movie.

I mean, good writing is “crucial and I think we had a great ®script here, and a funny, “lighthearted but, kind of, very serious
and dark, everything, it has everything in it. And that really was my dream when we came to make this movie: was to, kind of,
put everything in the "pot because, er, no one told me you couldn't. It, you can't make an action movie and "have emotion. I

mean, [ think it's, kind of, part of it. And I think we've got everything we need in this movie.
Reporter: And what do you think of Bond's ®vanity? I think ®it's fair to say he's quite vain, isn't he?

Craig: He is, but, and that's why there's a, kind of, I like about him — that's what I like about the “contradiction in that character.

‘Cause he's a *chauvinist. He “can't help himself, he's a chauvinist but he loves women.

And I, “the thing is that, than—hopefully, the attitude towards women has changed since ®1962, which was 50 years ago for,
when ®Sean Connery, has now changed. We've “gone through a ®seismic shift. A lot still needs to change, but it has. So it's
“adapting that character, that still existed then, to now — keeping him James Bond, which is that he loves women and he likes to
sleep with women and he doesn't ®apologise about it, but also, kind of, adapting and putting him in the real world.

And I think the way that we've done that is to put strong women in front of him. And that, I think is in—an interesting
“dynamic. And I think it's much, it's more modern, er, but it doesn't “take away from the fact he's still James Bond — when he's
still gonna “go, “Mm, I quite like you.” And it's, kind of, I think ‘cause sex is still part of the story, it's a, kind of, important part
of the story.
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Making Good Movies
[ Trecko4 |
FsBfEs BB

Reporter: “Overall, what are your main concerns in *portraying James Bond?

Craig: Er, just to make good movies. All I ever wanna do is make a good movie. And I “get a big kick out of Bond movies so |
wanna, kind of, leave something to remember. But, um, it's this thing. You know what I mean, we have “a roomful of, er, ¢
—%incredibly “talented people on a Bond set who are just, you know, who “are set standing there “staring at me, and I'm staring
at them and we're going, “Well, what are we gonna do?” And you, kind of, go, “OK. ..”

And you throw ideas and that process is, is so “rewarding and so exciting to do, that I, kind of, you know, you just, um, it's
all you can do. It's all you can do. I can't think of a, kind of, a better way of describing it, because it's . . . You, kind of, like, you
think about the pressure of, "say, 50 years, or this is the new Bond for the 21st century — you think about all those "external

pressures, that'll just “cripple you and you don't wanna be crippled. You wanna be free to, kind of, do what you wanna do.

Reporter: But surely you can't really be free, because you're playing this “iconic role. There are some rules that you just can't

break, aren't there?

Craig: There are rules, there are rules, er, that we come, you, kind of, “come across, kind of, that he's James Bond, er, he can be
emotional, but he can't be “that emotional. He can be, you know, there are rules, there are, kind of, ®parameters, let's say, better
than rules. And you, kind of, ®you wanna °fit into those, ‘cause otherwise it “ceases to become a Bond movie. It stops it, because
you're just ®picking up any other movie, and it has to be a Bond movie.

So, there are moments where you have to remind . . . And I think, you know, ®Thomas Newman's done such a great “score
and he reminds us that it's a Bond movie, you know, er, "partway through, and with the music. And it's like those things are, kind

of, important. So it's not like you're just free to just get, do whatever you want.
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A Fascination with Tailoring
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Reporter: Do you enjoy wearing the "fitted suits or do you just take them off as soon as you can?

Craig: No, I love it. There was a great story — the designer of, um, um, I think it was ®Goldfinger who told Sean Connery to
take the suit and go home and sleep in it. And it's true with a really good suit. I mean, it's “absolutely true. If you actually do sleep
in it, which I *happen to do, sleep in mine, ‘cause I go and, sort of, like, go and get 10 minutes on set and “go and “lie down in it.
And it kind of gets better. It, sort of, starts to fit you better.

I love “tailoring, I love tailoring. And my grandfather was a tailor, so I, kind of, have little bit of a ®“fascination about it.
Reporter: Do you get to keep the suits you wear “on-screen?

Craig: [ keep a few. What I'd do was I'd keep them for, as a w—have a collection of suits. Then I'd ®give them to charity, so we

“raise money for charity. I sign them so I can raise charity m— you know.
Reporter: And there was just a big "auction.

Craig: There was. Yeah. It's just "fantastic that we raised “a ton of money. I think we raised a million and a half dollars, or

something, er, something crazy. So, it was, er, a really successful evening.
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The Shape of Bond

s

Reporter: The role of James Bond must require you to “stay in pretty good shape. Do you “let yourself go, “physically, between

movies?

Craig: [ can't stay in the shape I am when I'm doing a Bond movie. It's impossible. I “work out every day and I don't want to
work out every day. It's boring, really boring. So, I mean, I work out every day on a Bond set because I've got to. I've gotta
“keep fit, ‘cause otherwise I'll get injured. And, so, er, you know, but that's, in real life I don't have to ®jump on the top of trains,

much.
Reporter: You do your own “stunts, don't you?

Craig: A lot of them, but I don't, I mean, I don't wanna, kind of, ®go around, like, saying, “Yeah, I did my own stunts,” but, I
must say I “literally have a team of people who make me look good.

I mean, it's just like, and I do as much as I can. When you see me there, like I'm on top of the train “and things, that's me.
But then there's other stuff — I don't wanna “give the secrets away — but it's like there's other stuff which I, just is, one, I would

get hurt, if [ was doing it, and two, I can't do it. So let's “get somebody who can in to do it.
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Seeing What Happens
1o,
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Reporter: While you were making the film, were you thinking about the “significance of the fact that it was the 50th

anniversary, or did you just have to “block that out?

Craig: Yeah, I think you do, I mean, you, all you do is you just block it out. You can't think about it. You can't think about, “Oh,

well, you know . . .” What [ remember saying to ®Barbara and to ®Sam and to everybody, and just said, “It's 50 years, we've gotta
make the best Bond we can. And to have something that, sort of, really represents and, you know, we can go, ‘®Yep, we, kind of,
we “marked it well.”” It would've been a shame, and I think it does ®stand up. I think it's a beautiful movie, so I think it stands up

and, er, with the rest of them.
Reporter: “Are you nervous about what *reception the film will get? Do you worry about that?

Craig: Of course you do. I mean, you ®can't not. I mean, that's, the reason we make this movie is for people to go and see it. We
don't make it to “stick in a box somewhere. It's gotta “go out there and people have gotta watch it.

So, I get, you know, nervous and just want, you know, I obviously I want there to be a good reaction. But, ®at this stage,
there's nothing I can do. [ mean, I've done all I can. I've worked “as hard as I possibly could and we all did, as, worked as hard

as we possibly could. So now it's just a question of seeing what happens.

translation P
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New Holmes for a New Century
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9Jesse Thorn: ®Sherlock Holmes has been in hundreds of films and television . . .
Benedict Cumberbatch: Yeah.

Thorn: . . . “programmes, “portrayed by dozens of actors. And when you auditioned for this role, how can you do anything

that's not just a “pastiche of your ideas of what this guy is? How do you find something that's actual in that?

Cumberbatch: That's a good question. Um, well, what did I do? I saw the strengths of their *script. I saw what they were
wanting to “bring to life. But yeah, you're entering a ®pantheon of, what, 70”-plus actors have already “trodden in the footsteps,
but you can't—you just “disassociate with all that.

It's a little bit like going for any audition. You walk into the room, and you forget the fact that you've just left a waiting room
with five other people who are "equally, if not better, suited for the part than you. And you think, “I'm the only person they're
seeing today, and that's all that matters, is what happens now.” ‘Cause you can't “take on that *baggage.

Er, you know, any level of performance and “craft in the ®performing arts is about being present in the moment. And I think
while there are some “massive technical, er, things to master with Holmes — “feats of memory and “line learning, which I always
struggle with, and the physical ®technicalities of “hitting a mark, speaking at that pace and the ®alacrity of his movement and, as
well as his “intellect. You know, all of that requires a certain amount of technical skill — but you still, the best “takes, the ones
that "work, are the ones where you, y—that just *happens. And it's there, and it's a “given and something fresh occurs.

“Christ, I mean, we had a bit of a blank ®*canvas with this one. It's 21st century after all, and while m—Holmes is a modern
man and was, you know, ®up to his eyeballs in "cutting-edge, um, science and, um, the *burgeoning technology of, er, ®criminal
pathology in ®his original state, you know, there's a lot that I can use that's modern that's gonna make it feel ®as if it is “a fresh
take on Holmes.

And also, I think what they thought I'd ®lend to it — which is true, because of the way I look and I have ®a high neck and,
you know, have done stuff in ®period costumes before — is that, you know, I've got a slightly old-world, old ®soul,
®otherworldly quality. Which, sort of, “marries that ®*junction between someone who is ®Victorian — who we are *honouring as a
Victorian hero even though he's ®playing with an iPhone and “surfing the Net and, you know, performing a million sort of, social
and modern media functions “in the blink of an eye.

I guess “that was it, really. I guess that was it. It was just going in with confidence — the confidence that that character

required, and the script, and the “updating of it required.

translation P



Cold, Calculating and Compelling
[ Treck30 ]
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Thorn: The confidence of Sherlock Holmes is more than just confidence. It comes from the fact that he “essentially lives in a
different world than everyone else who surrounds him. Even “the person that he “relates to most, which is ®Dr Watson, he still is
in his own world. And his confidence is really just a matter of almost “floating above, or ®dazzling above, everyone else. It's like

a crazy, “headlong dash through space.

Cumberbatch: Yeah. It is. It's something, sort of, slightly other than human. I mean, what it is really is that he's making
®synaptical connections faster than we can think, but he's “verbalising them at the same time. So he is speaking at a, at the speed
of thought, which is pretty “daunting to most people, “let alone that he can “structure language around it to communicate in it,
explain it.

And I think what he “ciphers out of his life, much “to the cost . . . and that's a lot of what, um, ®this second series, the story
“arc of, of his “development is — is these “obstructions, as he sees them, to being “robotic in his ability to solve things logically,
and have control and power through being able to organise and understand the world logically.

And what he achieves, Sherlock, is almost “superhuman, but, actually, what I love about him as a hero is the fact that it's
achievable. It was based on ®a doctor that ®Conan Doyle knew, who formed these massive, well, ®narratives, really, out of
“sporadic detail that were "sewn together to form fact, of "deduction, to ®bring together a point of view, or an understanding.

You know, an A-to-B “*commute with Sherlock Holmes in London is suddenly a *pop-up book of adventure and possibility.
It's, he turns the world into something rich with narrative. And that's why he *works. That's why he still works. That's why ®story
writers love to use him, because he's a gift to story writers. He carries around so many stories in what he sees.

What I do like about the superhuman quality is, actually, in a "weird way, ®a) how being human is his ®gravity. And,
actually, what I think this series is also about is, is discovering that's a strength — that feelings, emotions, things that he has
®ostracised himself from in order to protect, maintain and master this cold, ®calculating, logical machine that he wants to be, are
actually sources of strength for that cold, calculating, logical machine. Because he still has to have an understanding of *humanity

in order to control it or save it, or whatever it is that he, he is, er, as an “ego wants to achieve.

translation P



Our Dear Watson
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Thorn: One of the things that I found the most “compelling about the relationship between Watson and Holmes is that Watson,

as, as portrayed by ®Martin Freeman, is a “veteran. He's an army doctor . . .

Cumberbatch: Yes.

Thorn: . . . as in the stories.

Cumberbatch: Yeah.

Thorn: And he's struggling with ®post-traumatic stress disorder, post-traumatic stress syndrome.
Cumberbatch: Yeah.

Thorn: And watching these two characters who, each in their own way, are struggling to find a way to relate to each other . . .
Cumberbatch: Mm.

Thorn: . . . and to the world, . . .

Cumberbatch: Mm.

Thorn: ...um,is. ..

Cumberbatch: It's kind of “moving, isn't it? [ mean, it's kind of moving. I, I agree with, I think, what you, you were pointing
out, which is that they are two men trying to find a ®context in society. And both have — er, one through something “imposed, I
guess, by the “trauma of being in, in the “theatre of war and the other self-imposed — have these ®elements that make them both
“outsiders. So they find a community with each other and a source of strength from each other. And that's very ®touching to me.

And, I think, you know, an awful lot of people “coming back from service in ®the wars that we're fighting at the moment
and have been fighting over the last 10 years, have a huge problem with ®assimilating back into a society that views them as
doing a necessary job but is a little bit “off-put by the idea that, you know, they might've killed people or experienced things
which are “beyond their understanding, and, you know, w—was it really a legal war, and all the politics that confuse the basic
pure fact of being a soldier, which is just — well, from my point of view — “unfathomably hard. I don't know how people do it.

And people talk about ®heroics and lists of people and all sorts of nonsense which is going on at the moment with me. And
I, T just think it's “embarrassing. Because you think of the people who deliver our security — whether they're fighting abroad,
whether they're ®policing our borders here, whether people who take care of the elderly, who are single mums, people who are
teaching “the underprivileged in our world, who are "doctoring areas in the, er, there's a huge body of heroism going on all the
time. So, um, it's very nice that we have a character “that's fully ingrained in that world, and that Sherlock has a real respect and
understanding of Watson's military background, er, capabilities.

wanslation B

Interview duced with the permission of Maxi Fun, Inc.
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From the Naturalistic to the Fantastical
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Reporter: As we all know, ®Tolstoy's ®4nna Karenina is a true classic, but I understand ®the movie changed drastically from the

original concept.

Keira Knightley: It's a very “naturalistic piece. We were gonna “go and do it in ®St. Petersburg. It was going to be as close to
what was described in the novel as possible, and then it started evolving.

I think ®Joe always wanted to make it quite “stylised, and I think as he started researching more into, kind of, Russian
society and that, kind of, 18th, 19th century, he, sort of, found out this interesting thing that, you know, the “aristocrats couldn't
even speak Russian. They'd speak French or they'd speak Italian.

The, er, design of the cities was based on European designs, so St. Petersburg was based on a, kind of, “Parisian design. The
houses, the interior of the houses, would all be French, the clothes were French, a lot of the food was French, but they'd often in
the houses have these, kind of, Russian rooms that would be kept completely secret and often behind secret panels that they
would never show to anyone else, so almost like this ®dirty secret.

So, it was this idea that these people are constantly playing a game, “playing a, a role, and ®suppressing this, kind of, this
other side of themselves. And, and that “grew into this more stylised version where, “OK, if they're playing a role, then maybe

they're on a stage.” So this, kind of; this, sort of, fantastical ®stage thing evolved.
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A Bird in A Cage
[ ek |
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Reporter: So, did your research for the character of Anna evolve as well, or did you just *stick with Tolstoy's novel?

Knightley: Well, I think really it was just based on the book, *majorly. I read the book and I read ®Orlando Figes book called
®Natasha's Dance, which is a cultural history of Russia, as well. So, it was based on those two things.

I mean, “as far as the costumes go, you know, I was working with ®Jacqueline Durran, who designed the clothes for
®Atonement and for ®Pride and Prejudice before. And she's wonderful because she works . . . A lot of costume designers, kind
of, #go, “This is the concept.” And, as an actor, you, sort of, ®fit yourself into it and you “try and make it “make sense. Jacqueline
works from a very character ®point of view. So, you go and you meet her and you sit for hours and you just talk about character.

So, with Anna, it was this idea that she's this bird caught in a “cage. So, we used a lot of *fur that, it's like she's “surrounded
by death. There were dead birds' wings that, again, can't fly because they're dead. There was the “veils that are like a cage. There
was “the actual cage of the “underskirt, of the costume. It's amazing.

And there's, er, like, a lot of “lingerie, kind of, ®references. So, the dresses were, sort of, kind of, made of fabrics that you
might make lingerie from or, like, or bedsheets. So, it was this idea of sex and death being a “constant the entire time that we, sort
of, built up.

Also, the character is incredibly “vain — you know, if you read the novel, Tolstoy talks about her vanity “an awful lot — so

vanity “coming into it. So, the look of it, kind of, became incredibly important from that “standpoint as well.
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Details and Emotions
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Reporter: The director, Joe Wright, pays “tremendous attention to historical detail. For example, there's ®that little silver box in

the bedroom. Does that kind of detail help you?

Knightley: I love the detail. [ mean, I always love detail. It makes it even more magical. I mean, I think the wonderful thing
about doing “period pieces is, *weirdly, it gives you more freedom “as to your “interpretation of that °time period. I mean,
particularly with something like this that is stylised anyway. You know, the rules “go out the window.

If you're doing something modern, we know what our society is. We know what the political situations are. We know how
we behave, we know how we dress. It can be quite “claustrophobic that, strangely.

And I think it's maybe one of the functions of period pieces. You know, I've been asking for years, “Why do I keep going
back? ®Why is it that my “taste likes this? What is it that this “does for me?” And I think it's that I can "leave myself behind
entirely.

You know, I look at a period film, and I don't judge it with the eyes that I judge everything around me. I leave myself totally
behind, and I look at an emotional situation, a human situation, and I see it with a very “harsh light on it.

So as a “device, as a “theatrical or an *imaginary device, I think that that's kind of what “costume dramas, "if you like, or
what ®futuristic fantasy films, do — is they actually allow us to look at the human condition in a way that we can't when we ®are
simply presented with what we know.

As far as the detail within that, I think that's the lovely “bit that “comes with it. Where you go, “God, that's a “weird box,” or
“That's a weird . . .” whatever it is. That's, kind of, the fun stuff that you can “put in if it's useful, but you can always “leave it out

because nobody knows, which is quite useful as well, ha-ha.
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Empathy for the Emotional
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Reporter: Anna and ®Vronsky ®are both responsible for their “relationship, but do you think there is equal ®blame?

Knightley: I think there's always equal blame. But I think what you're dealing with is emotional “beings who aren't thinking —
who are “following that emotional line. And, and that's, kind of, what makes humans so interesting. If everybody was “rational,
then sure, we wouldn't make particular choices, but *we're not.

And this isn't a rational thing. They “have no choice but to follow this. Yes, one of them ®gets off lighter than the other, as I

think happens all the time. But as far as who is more to blame than the other, I'm not sure that blame ®“comes into it.
Reporter: Were you able to “empathise with Anna? What sort of person are you in real life?

Knightley: I think I'm on a ®journey to try and be more “empathetic. I don't think we are very empathetic to other people.

You know, and I think that's why I'm really interested in playing characters who are perhaps people that when I meet them, I
wouldn't like them because I wouldn't necessarily have empathy to them “at face value. Like “neediness, for example, is a very
difficult thing to look at in somebody else, and yet it's something that we all feel. We feel alone, therefore we feel needy, you
know.

And yet, actually, when you're presented with somebody being needy to you, or on film as Anna Karenina is needy in this,
it's actually been one of the things that people find most difficult about the character — is her neediness — and yet it's one of
those things that is so completely “understandable. Am I “as good a person as to, kind of, meet somebody who I ®perceive as
being “horrible to me and go, “Oh no, I can understand you”? No, because I have an emotional response to it.

I think what's interesting about the book, and hopefully the film, is that you go, “I'm having this, kind of, ‘I don't like that, I
don't like her neediness, I don't like the *deception.' But, actually, when you look at it, am I any different? Do I have a right to
judge that? No. Would I do any “different in that “scenario?”” You'd love to think that you'd never “cheat on your husband. You'd
love to think that you'd never ®leave your son, which is one of the things that [ found really difficult, you know.

I have no idea, and therefore I have no right to judge. But I do judge because I'm human, which is what I think makes the
whole thing so interesting.

wanslation B

Coordinated by Jordan Riefe
Narrated by Peter von Gomm
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Character Pursuit
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Reporter: Emma, the film ®Saving Mr: Banks looks at the making of the film ®Mary Poppins, which was based on a book by

®P.L. Travers. What did you find out about P.L. Travers in the course of your research for playing her?

Emma Thompson: [t was very “breadcrumby, my search for her. But she went everywhere you can imagine. She was like going
into a ®maze. And round some corners, you'd find °this terrible monster. And round another corner, you'd find a, sort of, beaten
child.

So, she was the most “extraordinary combination of things. And I suppose that was the scary thing. Because, in films, [ don't
know whether the, my “colleagues would agree, but we often “get to play people who are emotionally, or at least ®morally,
“consistent in some way, and she wasn't i—consistent in any way. So, you would not know what you would get *from one

moment to the next.

Reporter: And, Tom, what did you find out about the other central character in the film, ®Walt Disney, that you were able to

use?

Tom Hanks: There is a bit of a “vocal *cadence and a rhythm, er, that Mr. Disney had that took a while to figure out. But a lot of
the little “anecdotes we found, “specifically from “the likes of, er, ®Richard Sherman, and were already in the ®screenplay.

For example, like, er, Walt's cough. And Walt smoked three packs a day. And Richard Sherman writes in the screenplay as
well, is that you, you knew, he said, “You kn—always knew when Walt was coming to, er, visit your office, ‘cause you could
hear him coughing “from down by the elevator. So, you're able to put that kind of stuff into it, and it just ®ends up being, you
know, one of the delightful ®°cards in the deck.

translation P
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Reporter: In the film, P.L.Travers “comes across as a very interesting character. How did you find her, Emma?

Thompson: I'll tell you what is interesting: P.L. Travers "likened, well, she used to talk a lot about ®Buffalo Bill. And while I was
researching her, I found out that she referred to ®Mary Poppins in very similar ways.

I think that because women have traditionally been “locked out of the “superstructures or the “power structures that we all
live in, Buffalo Bill's a very good example. Because I've always thought that ®Nanny McPhee was “essentially a “Western, only
“set in a “domestic environment. And she felt the same way about Mary Poppins.

So there's a very real connection, ®in the sense that, you know, the “outsider comes into the place where there is difficulty
and solves the problem using "unorthodox methods, and then must leave. That's a Western. And because women don't have that
kind of power, the Western form, which is a “myth, an essential myth — what she would have called an essential myth —

“emerges in the female world in the “nursery.

Reporter: Tom, what were the challenges of playing such an “iconic individual, and how did your research inform your

performance?

Hanks: There was a lot of "anecdotal information that kept coming to us. There were people, er, who knew Walt, and they still
®have access to the studio. They "searched us out.

Richard Sherman was “a ®never-ending, ®literally never-ending, fountain of stories, of facts, of anecdotes, of ®bits and
pieces of everything that had happened.

The only *handicap “there was a lot of it is “Walt Disney playing Walt Disney. But even in some of that, and plenty of
others, there's “an ocean of cadence to the man, and “that true sense that he had great, he believed everything that he said about
his projects. So, he completely “embraced the possibilities of wonder in, in the movies that he was going to make as well as the
“rides he was going to ®come up with and, er, the things that he was going to build. So, I had a great “road map, in order to

search it out.

translation P
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Reporter: Emma, what do you think P.L. Travers would have thought about this film of her life?

Thompson: I "reckon this is a woman who kept on saying, “I don't want anything. I don't want a "biography. I don't want
anything like that. I don't want to, anyone to do or know anything about me.” “Meanwhile, she kept everything she wrote and
sent it to, for the archives at ®Brisbane University. So, she felt, I'm certain, that she was an important “contributor to the *artistic,
to the culture, and wanted, I think, to have it "preserved.

And 1 think that's what she would say about this is, “®Absolutely “ridiculous film! Uh, n—n—n—n—no relationship,
®whatsoever, to what was happening. Er, but, you know, er, it's about me. And, er, um, at, “at last. Er, and I thought the, the

clothes were really rather nice.” I think that's what she would have said. Ha-ha.

Reporter: One of the movie's “memorable closing scenes has no dialogue. Do you find scenes without words easier or harder to

do?

Thompson: Scenes without words are °bliss to do. ®Reacting scenes are wonderful to do. I think we'd all feel the same way
about that. I mean, not because one “is frightened of words, or learning words, or using words — of course not — but just
because, um, it's a different kind of, you're not so active ®somehow.

Yes, it's not even that you're “passive, but you're just responding and that's, ®the scene that you're talking about, at the end,
®John, we didn't know how to do that quite. ‘Cause it is quite a, she's having a huge reaction, I mean, huge. It's like an "elemental
reaction she's never had before in her life. So, what was interesting to me about it was, the thing that “made it work was the ®clips

from Mary Poppins. That's what did it.

translation P
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Reporter: I think it's fair to say that, at least in the film, P.L. Travers and Walt Disney “were both pretty obsessed with this

fictional character Mary Poppins. In your own lives, are there any fictional characters that you've been obsessed with?

Thompson: Just ®off the top of my head, which is probably the best place to start, for me as a child, it was always ®Sherlock
Holmes, with whom I was deeply in love and who I wanted really to be. But that's the problem, isn't it, if you're a female?
That a lot of the “heroic models are, in fact, male. So, you know, one of my first questions to everybody, as | was getting

older, is, “What's, who's the female hero? Who is she? What does she do? What does she actually do?”

Hanks: I, uh, always wanted to play ®Lestrade of ®Scotland Yard, um, just ‘cause he's, kind of, a *buffoon that ®gets to wear a

uniform. And I thought, well, that would be fun, so maybe we've got ®something.

Thompson: Yeah, let's do it.

translation P

Coordinated by Jordan Riefe
Narrated by Guy Perryman
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“I suppose what appealed was also what made him difficult to play, in a way.”
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At the Dawn of the Modern Era
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®Jesse Thorn: Series Two of ®the show takes place “at the dawn of ®World War 1. I think it was a very interesting choice, and I
wonder if it was part of the attraction for the three of you that this is a ®costume drama, but it is a costume drama that is set just

“at the very knife's edge.

Hugh Bonneville: Absolutely. I think that that's a very, that's a “crucial point, and perhaps one of its attractions — why it's
worked so well. Because it is “on the cusp of the modern era.

There was a massive shift, obviously, with the First World War, the impact of that — the “wiping out of a generation, the
rise of the role of women in society, in British society, certainly. That they were, having been employed in men's jobs throughout
the war because the men were away, why should they “relinquish those jobs, that role, in society? And so, ®votes for women
were absolutely “low-key before the war, but they were absolutely, you know, became “paramount after it.

And, if you like, “the long, hot summers of, er, the prewar era, and that ®certainty, that confidence that Britain, certainly, had
in itself about its role in the world, the empire, and the structure of a house like ®Downton — that absolute confidence of
everyone knowing their place — that was “shattered.

And it's the world where the telephone is introduced, where communication and travel are “accelerating, and, er, are hints or
?foreshadowing the world that we live in now in a much more “tangible way than perhaps other “period dramas are.

So there's a sense, I think, that people think they're relaxing into a world of ®cosy costume drama, but, in fact, no one knows

what's gonna happen next.

translation P



An Outsider in Downton
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Thorn: Dan, maybe you can start by telling me a little bit about what it was about the character of ®Matthew, who is, essentially,
he's an “interloper here. He is not part of this cosy world. He's sort of a visitor from modernity. What was it that appealed to you

about that character?

Dan Stevens: Well, I suppose what appealed was also what made him difficult to play, in a way. And what “intrigued me was,
you know, with everybody else in Downton, you see where they fit into the whole system and what role they play in the ®estate.
And with Matthew, you're not quite sure where he comes from.

He is from a different world to them, and so it was up to me to, sort of, ®*pick my way through the part and learn about
where his place was, and, and what this estate was all about.

And Matthew has to, sort of, learn some lessons, and he “passes judgement on a few things, but is, sort of, “taught a lesson
at the same time. And so he explores Downton in the way that we do. We come into this world and try and figure it out, and

whether we think certain things are right and certain things are wrong.

translation P



A Hard-Working Housemaid
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Thorn: Joanne, ®your character on Downton Abbey is like the, just the ®paragon of kindness and “virtue. Can you “relate to her,

sort of, relative “comfort with her place in this system?

Joanne Froggatt: Yeah, absolutely. I think, um, obviously for a, a female in that day and age, life was very, very different than
the modern woman and how we live now. So, but also for a ®*working-class girl to be a servant and to °be in service was actually
areal asset. And it was a job to be proud of. It was a profession to be proud of.

So, and especially for somebody like Anna, who's actually quite young and she's got quite a *high place in the house —
‘cause she's the head “housemaid, and she also is “lady's maid to °the girls as well.

So she's done very, very well at her career, and “she's very content with that. She is ambitious, but she's a hard worker, and
she just knows her world, and things like travelling to different countries and doing things like that just weren't part of that
world.

So, I think, to somebody like Anna, it probably never occurred to her that she's missing anything, because this is all she

knows and, actually, she's doing very well for herself.

translation P



Guided by Clothes
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Thorn: Hugh and Dan, part of the social protocol of an upper-class home in 1915, you know, you have a ®valet, or valet, whose
job it is to make sure that you're wearing the right clothes at the right time and basically put them on you. And I wonder if there's
some relationship between the clothes that you put on and the choices that you make as an actor, or the way that you feel on the

set.

Stevens: [ think there definitely is. I think the girls would certainly say that, you know, the “corsets make you sit and stand
straighter. But, er, Hugh and I are very often in these “horribly stiff shirts with very, very stiff “collars that, sort of, cut into your
neck. And so you do just naturally find yourself standing a little more “upright and a little more correct. And, um, I'm sure that

has a ®bearing on how we act and behave in the show.

Bonneville: And there's a certain amount of ®uniformity to it. Er, the girls, it, well, the girls of the “upstairs part of the story
probably got changed three or four times a day — mainly because they hadn't got much else to do. Um, and there's a certain
uniformity about the ®dress code for dinner. You know, you will always ®dress for dinner. And so the, for the men, that's a
question of wearing white tie and “tails.

But I think I'm gonna let you into a little secret here — a little bit of a Season Two "spoiler: the *tuxedo makes an

appearance in Season Two.

Thorn: Ha!

Bonneville: It's the new—

Froggatt: “Ta-da!

Bonneville: A *newfangled invention . . .
Thorn: (whispered) Shock, horror!

Bonneville: . . . which we agreed that I will only wear on very, very informal occasions. It's the “equivalent of wearing a sort of

2dressing gown, really, um, “in terms of its “informality and its, of course, “looked down upon by certain members of the family.

translation P



Hidden Messages
1o,
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Thorn: There's something interesting, this general sense of “reserve, where so little can be said “explicitly, except in secret.

Froggatt: Yeah, I think, well that's also, you know, often what you're saying in a scene is not what you're actually saying. And
as an actor, as well, that makes it more interesting to play, because, you know, I may be talking to ®Mr. Bates about polishing
buttons, but actually, we're, kind of, saying, “I think I'm falling in love with you.”

So, as an actor, that's interesting ‘cause you have to find the nuances yourself and find the ®highs and lows in the scene. And

it's, um, it's fun to do that.

translation P

Interview reproduced with the permission of Maxi) Fun, Inc.
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Patience and Growth
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Reporter: ®°The Hobbit series has not been your usual film experience “in that it took a few years to make. Can you talk about

what that allowed you to do?

Martin Freeman: Well, it gives you the opportunity to actually grow and “expand inside what you're doing. So, I loved to
expand inside ®Bilbo “over a course of three years.

We have a long time to play and discover things that our characters do. We don't just have five minutes. You have a long
time to, sort of, play this. And if you're not gonna—*®it's not your time to—'cause I was always having the conversation with
®Peter, “When do [ “get to be angry?” Ha-ha, you know. Like, “When do I get to, sort of, show that different side?”” And he

would always be saying, “It's coming. It's coming.” You know, “Don't worry. “Pace yourself.” You know. Um—
Peter Jackson: That was a “shape.

Freeman: Exactly. You have to shape it out. And what you learn is to pace yourself, and you learn to, um, yeah, you learn
patience, basically—that that time, though, where you wanna play that and you wanna show that about that character, it will come,

but you just have to wait.
Reporter: Was it a journey of self-discovery for you, as it was for Bilbo?

Freeman: I didn't find it, er, really one of self-discovery, particularly. I “thoroughly, thoroughly enjoyed it, and I think that's,
kind of, it's own worth, in a way. You know, I mean, we do things in life, whether they're jobs or personal things that you just
hope will give you enjoyment and, you know, “enrichment in your life. And it certainly gave me that.

I think I'm still too close to it yet, to see how it's changed me — if it has changed me — or how it's “informed me. I think
maybe in 15 years [ might know. I mean, “genuinely though, v—very often you know, things you learn in life you don't know
five minutes later; you know them much later.

So, all T know is that I'm very, very glad I did it. I'm very grateful that it was able to ®work out. And, um, yeah, |

“wouldn't've been without it in the last few years of my life, that's “for sure.
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Not Goodbye

FsBfRRL  EEE

Reporter: Looking back, how does it feel to finally be saying goodbye to ®Gandalf?

Ian McKellen: Well, you see, the thing is, no, I said goodbye to Gandalf in 2000, er, when I left ®New Zealand. Well, here we
are, 2014, it “goes on and on and on. But . . . and, and that it, and has, has been the “blessing of my professional life. I'm like all
of the actors, we think we're so “bloody lucky. There's nothing about luck in the making of the films, of course — that's the
planning and the “brilliance — but the “chance that we were selected, um, well, wonderful.

But I was just impressed “last night by the age of, of, of the kids who'd “slept out all night to, to come and, er, ®*wish us well.
And some of them weren't born in the last century when we, we started! Not born! So, our work is part of their lives and, you
know, what are we doing it for other than to have an “effect? And the, the effect c—could be that “crucial to them. And they're,
they're now going to show these films to their own kids.

To have *been involved, er, in films that are now “classics is “overwhelming. You can't “take any credit for it, but it, it's just
happened. And, um, I just . . . So, so in the end — it's not the end; it's the beginning now, as people, er, see the film, and then
will want to see “the six of them. And that'll be a whole other new experience that none of us, so, er, has been able to have un—

until this last Hobbit was made.

translation P



Longing for Middle Earth
o]
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McKellen: Peter has made a series of classic films. It's not a ®franchise. It's a series of stories that all, er, link together. I'd just
like to say something else, because it seems to be “underneath so many of the questions. What is it like to be in ®Middle Earth?
And it's an understandable question because we're, er, I felt it last night. “Oh, I'd love to be there!” And then I said, “Oh, *hang
about, I was there!”

Er, but I, actually, I wasn't there; it was the characters that were there. And Middle Earth actually is in our hearts. But it is up
there on the screen, and aren't we lucky to have been, more than anybody else, I think? More than the director, who's looking at
it, er, through their or on his video screen, we are actually there. It is snow falling on our boots. It's grass under our feet and the

wind blowing in our faces. And, and we're in—
Jackson: And, and the “occasional “green screen.

McKellen: Well, there's much less green screen it's seems to me than, that people might “suspect. We are actually there. And, er,
of course, everybody else wants to be there, too. And that's why they ask questions: “What was it like to be there?”

And, of course, the next development, I hope, is that Peter's going to “devise not more films, but a situation that you can all
go to that is as much “theatrical as ®cinematic — a “living museum where you will actually have the experience. As you

sometimes do in the greatest, er, *exhibitions of that sort, in Hollywood: go into that and be there.
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A Tale Worth Retelling

FsBfRRL  EEE

Reporter: Martin, do you feel a sense of pride that this story is essentially about the little man, “figuratively and "literally, who

makes a big impact on the world?

Freeman: Yeah, I'm very proud of the films. I'm very proud of my “participation in it. I'm proud “on all our behalves, really.
That's why I don't feel sad about this being the, you know, the third one. I just, I want people to see it and like it.

I think the message is pretty “straightforward. It's not the first story in the world that, kind of, had that sort of message in
human history. But I think it, the reason it ®recurs is because it's strong and it's also, er, it's “aspirational ‘cause we want it to be
true, but it is also true, you know.

Most actual heroes in the world are not six foot five and look like *Vikings, you know. Most everyday heroes do not look
like that. We all know that to be true. Hollywood doesn't always tell us that truth. That's why we think it's surprising that Bilbo
could be a hero.

Well, actually most people that we've ever met who we would consider heroic, or brave, or inspirational, don't look like

°Dolph Lundgren. Do you know what [ mean? I mean, don't ®get me wrong — Dolph is a “lovely “fella. He's a lovely fella.
Jackson: In fact they, in fact they ®never ever do.

Freeman: No. Um, so, yeah, I think it's a, it's the, not the first, sort of, tale in human history that's told that, but I think it's one
that's worth “retelling, yeah.

McKellen: And when you go around New Zealand, er, where you find a ®“war memorial to “the dead in every village, they're
often represented by a statue — sometimes in concrete rather than “marble — but it's always of some perfectly ordinary-looking
“lad, isn't it? Er, I find them extremely ®moving.

And, um, in ®Lord of the Rings, you know, ®Frodo doesn't get back home — as most of those lads didn't. But Bilbo does.

So, “in a sense, The Hobbit, er, is a, a movie with a happy ending.
Reporter: Martin, how do you hope the film, and your character in particular, might inspire people, particularly children?

Freeman: Any effect you can have on an audience, almost if it's good or bad — I mean, we'd rather have a good one — but, er,
any effect you can have on people is a “plus. It's “ultimately why we're doing it. It's why we're not doing it just in our bedrooms.
Er, you wanna touch people. You wanna communicate something in some way. Er, I d—I hope to inspire children to °be

obsessed over "jewellery!

Jackson: Ha-ha.
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